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CHANGE IN ADDRESS. 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 

DISCONTINUANCES. 
If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be sent 
and payment should follow. 

COPIES FOR SALE. 
LONDON— 17 Old Burlington St. 
PARIS— 19 Rue Caumartin. 
CHICAGO— Thurber Gallery. 
BOSTON— Copley Plaza Hotel Newsstand. 



WHERE ART NEWS MAY BE 
OBTAINED IN NEW YORK. 

Brentano's, Fifth Ave. and 27th St. 
William R. Jenkins, 851 Sixth Ave. 
Powell's Art Gallery, 983 Sixth Ave. 
R. W. Crothers, 122 East 19th St. 

(Irving Place) 
A. Kassof, 3 Greenwich Ave. 
Charles Zito, 179 Columbus Ave. 

WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 

LONDON. 
American Express Co. ......... Haymarket 

Art News Office 17 Old Burlington St., W. 

PARIS. 

Brooklyn Daily Eagle 53 Rue Cambon 

Morgan, Harjes & Cie . . . . 31 boul. Haussmann 

American Express Co 11 Rue Scribe 

Munroe et Cie 7 Rue Scribe 

Student Hostel ..... 93 Boulevard Saint-Michel 
The American Art Students' Club 4 rue de Chevreuse 
Lucien Lefebvre-Foinet ." . . . . . . . 2 Rue Brea 



BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
willfind our service on these lines a saving 
of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



BUREAU OF APPRAISAL. 
We are so frequently called upon to pass 
upon the value of art works for collectors 
and estates, for the purpose of insurance, 
sale, or more especially to determine 
whether prior appraisals made to fix the 
amount due under the inheritance or death 
taxes are just and correct ones — and so 
often find that such former appraisals have 
been made by persons not qualified by ex- 
perience or knowledge of art quality or 
market values, with resultant deception and 
often overpayments of taxes, etc — that we 
suggest to all collectors and executors the 
advisability of consulting our Bureau of 
Appraisal either in the first place or for 
revision of other appraisals. This Bureau is 
conducted by persons in every way qualified 
by experience and study of art works for 
many years, and especially of market values, 
both here and abroad; our appraisals are 
made without regard to anything but quality 

and values, and our charges are moderate 

our chief desire being to save our patrons 
and the public from ignorant, needless and 
costly appraisal expenditure. 



"FAKES" & "REPRODUCTIONS." 

"Agesilaus, the Lacedaemonian king, 
on being invited to hear a man who 
mimicked the nightingale to great per- 
fection, declined, saying, 'I have heard 
the nightingale herself.' " 

With this apt quotation from Plut- 
arch's Agesilaus, Dr. Edwin Atlee 
Barber, . Director of the Pennsylvania 
Museum Hall, Fairmount Park, Phila., 
opens the interesting and valuable 
Catalog he has compiled for an exhibi- 
tion he has arranged for his Institution 
of old "Faked" and "Reproduced" por- 
celains, pottery, glass, stoneware, 
ivories, bronzes, brass objects,, silver 
enamels and metal work. 

Dr. Barber in both the arranging of 
his exhibition and the writing of his 
Catalog, has performed a great service 
to American art lovers and collectors 
and we could only wish that he had in- 
cluded "faked" and "reproduced" pic- 
tures and tapestries in the display. 

In his preface Dr. Barber points out 
the fact, well known to all art appraisers 
and "experts," that the vast amount of 
spurious or wrongly attributed art 
works of all kinds now in the United j 
States and Canada/ began to flow in 
about 1840, with the beginning of travel 
in Europe — at that time possible only 
to a few— by wealthy Americans, who 
bought and collected without having 
had the opportunity of cultivation of 
art taste or the acquirement of art 
knowledge, and who were therefore 
an easy prey to the European dealers 
of the period, many of whom were not 
dishonest, but had little real art knowl- 
edge themselves. 

. These spurious or wrongly attributed 
works were brought home by the trav- 
elling Americans, and in time passing 
to their descendants — even when their 
original purchasers were aware of their 
character, became, through family tra- 
dition, original creations of noted mast- 
ers. This influx continued almost 
through the last century, and even now, 
with better knowledge and more cau- 
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Case of Frau Hanfstaengel. 

Editor American Art News. 
Dear Sir: 

If Frau Hanfstaengel, who you state is 
the mother of Herr Hanfstaengel, the Ger- 
man art dealer at Fifth Ave. and 45 St., 
this city — was correctly quoted by the 
German newspaper, the Vossiche Zeitung 
on her return to Germany from a visit to 
New York this last winter which interview 
you published last week — to the effect that 
she found anti-German sentiment every- 
where in New York, that hotels patronized 
by wealthy Germans were boycotted (pre- 
sumably by Americans), and most astonish- 
ing statement of all, that a "distinguished 
looking American spat in the face of a 
German lady who was reading the Staats 
Zeitung in a trolley car, I wonder how 
Herr Hanfstaengl's American customers 
and patrons like these slanders, for they are 
nothing else, upon their country and coun- 
trymen. 

I would strongly advise Herr Hanfsta- 
engel to caution his mother, if she really 
did utter these slanders, (I have seen no 
denial from him or his firm of the interview 
you published) not to repeat them. 
Yours very truly, 

American Collector. 
New York, April 20, 1916. 



Important Tapestry Collections. 

Editor American Art News, 
Dear Sir: 
One of the New York dailies in comment- 
ing on the recent sale of the Morgan col- 
lection of tapestries, referred to that collec- 
tion as "the only one of great importance" 
in the country. This, I regard as decidedly 
misleading. There are a number of tapestry 
collections in America of "great import- 
ance," among them those of Messrs. George 
B lumen thai, Harry Payne Whitney, John R. 
McLean, H. E. Huntington, and Mmes. 
John Lowell Gardner, Hearst, and H. McK. 
Twombly. It is true that the Morgan col- 
lection is larger than any of these collecr 
tions, and that it contains at least one piece, 
I refer to the Mazarin tapestry, finer than 
any piece in any of these collections, and 
there is not the slightest doubt that among 
private collections it is the most important 
in the country. But to say that it is "the 
only one of great importance" is a very 
different thing, from saying that it is "the 
most important." 

Certainly, even the casual observer, un- 
acquainted with our great private collec- 
tions, would hardly deny that the tapestry 
collection of the Boston Museum is one "of 
great importance." Also, there is at least 
one dealer whose collection of important 
tapestries is many times larger than the 
Morgan, and affords a better opportunity 
for the comparative study of tapestries of 
different weaves and different periods than 
is afforded by even the Morgan collection. 



ART SALE RECORDS. 
Collectors, dealers and other interested 
are reminded that the first two numbers of 
Sales of the Year for 1915, in pamphlet form, 
are still on sale at the American Art News 
office, 15 East 40 St, at 25 cents each, post- 
age prepaid. No. 1, the Brayton Ives Col- 
lection of Prints, and No. 2, the Blakeslee 
and Duveen Pictures Sales. The first of 
the series for 1916, No. 3, the Reisinger, 
Andrews-Canfield, and the Catholina Lam- 
bert Picture Sales, is now ready. 



. . . , ,, , „ There are today at least fifty collections 

tion, has not wholly ceased. But the of tapestries in this country that might prop- 
recession of the incoming flood left a e "' hr h " ! "'" ! "' i " ".•"—«—«•» c™, „ f 
large amount of bad art works in the 
country. 

There have always been and prob- 
ably always will be forgers of, and deal- 
ers in false art works, both respective- 
ly very skillful in making and disposing 
of false wares, and every American col- 
lector and art lover should take the now 
pleasant and easy trip to Fairmount 
Park, and see and study the remarkable 
display Dr. Barber has arranged. The 
purpose of the display Dr. Barber 
states "is the education and protection 
of collectors and the general public, as 
far as may be, against the' wiles of the 
forgers, by exhibiting side by side, for 
comparison and study, genuine an- 
tiques and their modern counterparts." 



A Tribute from Boston. 

American Art News, 
Gentlemen: 
I wish to acknowledge with thanks your 
notice of my exhibition of California paint- 
ings at present at Doll & Richards Gallery, 
Boston. 

Your frank and friendly criticism is much 
appreciated. 
Kindly send me fifteen copies. 

■ Very truly yours, 

Paul Harvey. 
382 Commonwealth Ave., Boston. ' 
April .12, 1916. 



erly be described as "important." Some of 
these are important in quantity rather than 
quality, while others are important in qual- 
ity rather than quantity. No collection 
that includes a tapestry like Mr. Philip 
Lehman's "Last Supper" after Bernard Van 
Orley; or Mr. George Blumenthal's "Cruci- 
fixion" also after Van Orley; Mr. Martin 
Ryerson's "Annunciation" probably after 
Mantegna; the "Life of the Virgin" and the 
"Adoration of the Magi" in the Altman col- 
lection at the Metropolitan Museum; or Mr. 
George Blumenthal's two magnificent Early 
Renaissance "Mercury and Herse" tapes- 
tries; another owner's two Early Renais- 
sance "Scipio" tapestries, rich with gold and 
with superb compartment borders of the 
type developed by Giulio Romano; Mr. 
George F. Baker's three Beauvais-Bouchers, 
or the Gothic "Andromache's Lament" now 
in a New York shop, should be referred to 
as "unimportant." 

Only recently the acquisition of a late 
Gothic "Prophecy of Nathan" from the fa- 
mous "Story of David" series was justly 
hailed as adding St. Louis to the list of 
"Tapestried Cities." In New York and vicin- 
ity there are many tapestries which one 
never hears spoken of or referred to in print, 
but which are of sufficient importance artis- 
tically and historically, as well as in price, 
to entitle the collections to which they be- 
long to the phrase "of great importance." 
Very truly yours, 

George Leland Hunter. 

New York, April 18, 1916. 



THE ART PRESS AGENT. 

Dr. Albrecht Montgelas, art writer for 
the Chicago "Examiner," in commenting 
upon the recent story in the American 
art News concerning a young sculptor 
who worked a little press agent "stunt" on 
the police and press of New York, declares 
that "the story is told with all the ridicule 
such a procedure deserves, and says it gives 
him for certain reasons great pleasure to 
make it known to a larger public." Further 
on the Doctor writes: 

Fake Fire Report. 
"It seems as if press agent stories to ad- 
vertise artists and their work will soon be- 
come as legitimate as in the field of the 
sister arts, music and drama. Some time 
ago the report went through all the papers 
that a big canvas by a French painter had 
been destroyed in a conflagration aboard a 
certain steamer. The fact was, and the im- 
porter of course knew it, that the par- 
ticular picture had not even left France. 
But the public had to be prepared for its 
coming. : ' 

"The personal press agent for painters 
has recently made his appearance in Chi- 
cago. Not long ago I received an anoymous 
statement to the effect that a certain Chi- 
cago artist was going to have an exhibit; 
In this communication the young man was 
referred to as the artist who paints differ- 
ent' and 'the Billy Sunday among the paint- 
ers.' Not bad, what? And yesterday a gen- 
tleman who signs his name, but gives no ad- 
dress, wrote me that a certain landscape 
painter whose show at the Art Institute has 
just come to a close, sold eighteen of his 
pictures, from which truly extraordinary 
fact the gentleman draws the strange con- 
clusion that this was the 'best one-man 
show that has ever been displayed in Chi- 
cago.' Sir, 'the backing of the art lovers 
in Chicago,' while it has meant much to the 
exhibitor in this case, has very little value, 
I am sorry to say, when it comes to-judging 
the artistic, not sentimental, value of works 
of art. ' _, 

"Not by what Chicago backs, but by what 
it does not back, must the value of such 
backing be considered. 

Press Agent* s Purpose. 

"The press agent's activity in this par- 
ticular instance went-e-ven so far as to in- 
duce one of our afternoon papers to publish 
an editorial on the man's work. All this is 
very repugnant to the real art lover, be- 
cause from the, experience in other fields it 
has been shown that the press agent is used 
for creating interest in a person and his or 
her work quite apart of its merit." 



[We heartily concur in what Dr. 
Montgelas has to say in his final sen- 
tence, for it must be apparent to all 
thoughtful observers that the press 
agent is entirely out of place in the. do- 
main of art. , Publicity is most desir- 
able for recognized art works, since 
they are a means to higher education ; 
but it is a debasement of art to exploit 
questionable and sensational achieve- 
ments in the public press in the guise 
of genuine and accepted works of 
genius.— -Ed.] 

O BITUARY . 

James S. Patterson. 

James S. Patterson, a well-known wood 
engraver, died Apr. 15 at Hackensack, N. J., 
at the age of 84. He was many years with 
Ringler & Co.-, of which firm his son, Mr. 
John B. Patterson is treasurer. 



Herbert H. Home. 

The news of the death at his Villa in 
Florence, Italy, of Herbert H. Home, comes 
by cable to the Art News via London. 

Mr. Home was the most eminent of 
critics and "experts" on the Italian quattro 
and cinquocento Primitives, and his death, 
which followed a long illness, is a great loss 
to the art world. 



John Ross Martin. 

John Ross Martin, for 42 years ass't sec'y 
and m'g'r of the San Francisco Art Ass'n. 
died in that city recently, aged 79. He went 
West in 1852 and was one of the founders 
of the Ass'n. 



John W. Burke. 

John W. Burke, a veteran writer, jour- 
nalist and translator, died recently in a Jer- 
sey City Hospital having long resided in 
that city. He was born in 1847 and early in 
life evinced a remarkable aptitude for lan- 
guages which made his services in his 
chosen profession of journalism most valu- 
able. He could easily and accurately read, 
write and translate German, French, Span- 
ish, Italian, Russian and other tongues. For 
a number of years, the veteran, who bore 
many ailments cheerfully and bravely, was 
a welcome weekly visitor to the Art News 
office, bearing his sheets of art news from 
foreign lands translated from the art jour- 
nals of Germany, France, Spain, Italy and 
Russia. His _ passing- is mourned by the 
Art News, with his family of a widow, six 
sons and three daughters. Always faithful, 
able and brave, "We shall not look upon his 
like again." 



